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“A place where members can approach photography with 
 a resolution to reach their creative potential.” 
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PRESIDENT’S LETTER 1 

BOARD/DATES/MAPS 2 

ASSIGNMENTS 3 

PSOC INFO 4 

MISC. INFO & TIPS  5,6,7   

FIELD TIP INFO -  FEB 8 

FIELD TRIP MAP -  FEB 9 

FIELD TRIP INFO - MAR      10 

FIELD TRIP INFO -  APRIL       11 
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    P S O C  M E E T I N G  L O C A T I O N                                                         P S O C  C A R P O O L  L O C A T I O N 
               18225 Bushard, FV                                                                                                                                                           Beach & Stark., HB                
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February  Meet ing  Ass ignment  -  Faces  

March  Meet i ng  Ass ignment  -  N igh t  Pho tography  

��������	
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Thanks to Wendy Hill for suggesting the subject. 

Where have any of us ever gone that we did not take pictures of people faces around us?  Faces 
come in an infinite variety of sizes, shapes, textures, shapes, colors, ages, emotions and tones.   The 
Day of the Dead yearly celebration at the Bowers Museum and MOLAA in Long Beach has photos 
of  wonderfully painted and costumed faces.  It is wonderful to be able to capture a strong emotion-
al expression that practically tells a story of human joy, love or suffering. 

In a recent article , Kenneth C Hoffman wrote, “ Every emotion and depth of feeling can be shown 
on the human face. To capture that fleeting moment on film is a challenge, fit for the most talented 
of photographers. How can an average photographer improve his chances of recording that once-
in-a-lifetime image or at least improve the ratio of interesting, true life images to the unusable, too-
bad-she turned-her-head snapshots?” 

Some photographers like a long lens, but with high megapixel cameras you can crop very tight in 
post processing.  Available light will give you much more texture and meaning to faces, so a fast 
lens is usually best.  A flash will flatten the image and might  cause a surprise reaction.  Normally 

the subject should not be looking directly at the camera. 

Focus on the eyes and make them as sharp as possible.  You can select and sharpen them in post processing, but it is better if 
they are very sharp.  Try to make sure there is a catch light in the eyes to bring more sparkle and life to the face.  Blur the back-
ground by using a wide lens aperture  to limit the depth of field and bring more attention to the face. 
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Journeys: A Photographic Exhibition,  ANCIENT MYSTERIES TO MODERN WONDERS 

Opening January 15, 2011 

Journeys represents the work of 48 fine art photographers from the Photographic Society of Orange 
County. You will be able to experience the people and geography from many familiar and not-so-
familiar places as you view this collection of 110 photographs which represent 56 countries. 
We hope you will feel the sense of adventure as you see such scenes as evening light on                    
Macchhapuchhre  in Nepal, Himba Women in Namibia, the Singing Dunes in Mongolia, and a Baby 
Gorilla in Rwanda.  

The selection of images celebrates the diversity of people in this world of adventure we live in, as ex-
pressed by the collective vision of these fine photographers. 
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Name: Michele Burgess 
Email: lovekenya@aol.com 
Subject: Namibia tour publicity 
Message: Hi, Mike. Gary Degarimore suggested I ask if you'd run a small blurb in the next PSOC newsletter on my upcoming 
Namibia photo tour. Gary and Pam signed up and we'd love to have more participants to make sure the tour goes. Perhaps some 
of your members would be interested in traveling with a professional travel/wildlife photographer (me) and friends from the 
camera club. I can send you a press release and brochure so you have more complete info. My website 
is www.infocustravel.com. I look forward to hearing from you.��

HOW TO READ A HISTOGRAM 
 

A histogram is a simple plot of all the pixels in a photo from the darkest or pure black on the left side through the midtones in the center to the 
brightest or pure white on the right side. Reviewing the histogram displayed on the back of your camera is the best way to determine if the 
photo you have taken is properly exposed, not too bright or too dark. The single best way to improve the photo is to manipulate the histogram 
for a specific photo in your photo editing software . If all the pixels are within the histogram, then the photo is properly exposed. The shape of 
the histogram is less important. 
 

 
 

 
Source: Photoxels tutorial 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Underexposure-If the pixels are bunched up against the left side of the histogram, this means that some of the shadows or dark colored areas 
of the photo have turned pure black with no details. The overall photo may also look too dark. 
 
To correct for underexposure, do one or more of the following: 

1. Decrease shutter speed (increase the time the shutter is opened) to let in more light. 
        2. Increase the aperture (increasing the lens opening) by selecting a lower f stop to let in more light. 
        3. Increase the ISO setting such as from 100 to 200 or higher, to increase the image sensor’s sensitivity to light. Digital noise usually              
starts to become noticeable at ISO settings above 800. 
         4. Use a flash if the main subject is within the range of the flash, which is about 10 to 15 feet for in-camera flash units. Check your     
histogram. 
 
Overexposure-If the pixels are bunched up against the right side of the histogram, this means that some of the highlights or light colored 
areas of the photo have turned pure white with no details. 
 
To correct for overexposure, do one or more of the following: 
 
1. Increase shutter speed (reduce the time the shutter is opened) to let in less light. 
2. Decrease the aperture (decreasing the lens opening) by selecting a higher f stop to let in less light. 
3. Reduce the ISO setting, such as from 200 to 100 to reduce the image sensor’s sensitivity to light. 
 
If the photo exceeds the dynamic range of your camera both the darks will be underexposed and the lights will be overexposed. In this situa-
tion, it is usually best to expose the light areas properly and then later try to recover detail in the dark areas when you process the image. 
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The Huntington Library  
 

March 26 Field trip  
 
1 1 5 1  O x f o r d  R o a d  
S a n  M a r i n o ,  C A  9 1 1 0 8 - 1 2 1 8  
( 6 2 6 )  4 0 5 - 2 2 0 3  w w w . h u n t i n g t o n . o r g /  
 
Hours 10:30a.m to 4:30p.m.  
Admission: Adults $20, Seniors (65+) $15  
Parking is free  
Carpoolers meet at PSOC carpool site at 9:00 a.m.  
Botanical Gardens  
 
The Botanical Gardens are an ever-changing exhibition of color and a constant delight. Covering 120 acres, more 
than a dozen specialized gardens are arranged within a park-like landscape of rolling lawns.  Among the most re-
markable are the Desert Garden, the Japanese Garden, the Rose Garden, and the Chinese garden. The camellia 
collection is one of the largest in the country. Other important botanical attractions include the Subtropical, Herb,   
Jungle, and Palm gardens. 
 
We will meet at the Café for lunch at 1:00.  
 
The Café offers self serve convenience and outdoor patio seating overlooking Shakespeare Garden. The menu fea-
tures a wide variety of sandwiches and grilled items such as hamburgers, hot dogs, grilled chicken sandwiches, and 
quesadillas, all made to order. Delicious entree salads with fruit or fresh mixed greens are ready-made and available 
in several varieties. Homemade soups, chili, freshly baked rolls and pastries are also available. 
 
F i l m i n g  &  P h o t o g r a p h y  
  
Informal "vacation style" picture taking and home videotaping are permitted throughout the institution. No flash photography or 
tripods are permitted in the buildings, although tripods may be used in the gardens. Additional photographic equipment is prohib-
ited (lights, reflectors, props, costumes, models), except under commercial contract 
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Lowest airfares from Orange County are 
about $400 for round trip to and from 
Knoxville, TN. Get your ticket early while 
rates are low and seats are available.�


